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M. DAGUERRE.
THIS far-famed Frenchman, who has given his name to the art which he first
discovered, the Daguerreotype, died not long since, at his residence, near Paris. The
likeness which we present herewith, is from an original, taken after his own style and
invention, and is necessarily correct. It would be superfluous for us to enlarge upon the
merits of an art so familiar to all. Daguerre was an artist, a painter, and also possessed
considerable chemical talent and taste; and it was while experimenting for other
purposes, that he discovered the art which now bears his name. It was destined, however,
to be wonderfully improved by other hands, and it is said that the Americans have
produced by far the most perfect and beautiful specimens of the art that have ever yet
been exhibited. Daguerre was favorable known to the world before the announcement of
his discovery of the Daguerreotype. His attempts to improve panoramic paintings, and the
production of dioramic effects, were crowned with the most eminent success. His pictures
attracted much attention at the time of their exhibition. In them the alternate effects of
night and day—of storm and sunshine—were beautifully produced. To these effects of
light were added others, arising from the decomposition of form, by means of which, for
example, in the ‘Midnight Mass,’ figures appeared where the spectators had just beheld
seats, altars, etc.; or, again, as in ‘The Valley of Goldau,’ in which rocks tumbling from
the mountains replaced the prospect of a smiling valley. He was in the 62d year of his age
at the time of his death, and is represented to have been an extremely modest and worthy
man, and one devoted to his profession of the fine arts.
[End of text.]
The graphic is also available in JPG format:
http://www.daguerreotypearchive.org/graphics/B8560001_LJMD_AMER-ENCYCLO_1856.php
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EDITOR’S NOTES:
An earlier appearance of this portrait illustration is in “M. Daguerre,” Illustrated London
News 19:504 (26 July 1851): 117-18.1 In that publication, however, the attribution of the
original daguerreotype to Claudet is incorrect. The wood engraving is based on a
daguerreotype made by Charles R. Meade. For a salt print from another of the Meade
daguerreotypes of Daguerre, see Melissa Banta, A Curious & Ingenious Art: Reflections
on Daguerreotypes at Harvard (Iowa City: University of Iowa Press, 2000): opposite page
1.
1. http://www.daguerreotypearchive.org/texts/P8510007_DAGUERRE_ILN_1851-07-26.pdf
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Prepared from: original volume in the collection of Gary W. Ewer. Also available from Google Books.
(http://books.google.com/books?id=o9VLMvaJgLIC)
Original spelling/punctuation/grammar generally maintained without correction. Any in-text corrections
are bracketed.
The source text is Public Domain and may be freely quoted. As noted below, this document is
copyright.
If citing directly from this document, please reference the Ewer Archive number and provide the
following citation credit:
Gary W. Ewer, ed., The Daguerreotype: an Archive of Source Texts, Graphics, and Ephemera,
http://www.daguerreotypearchive.org
THE NECESSARY DISCLAIMERS:
The document creator has made every effort to insure the accuracy of the transcription. However, the
information provided in this document is provided without warranty, either express or implied. The
document creator will not be liable for any damages caused or alleged to be caused directly,
indirectly, incidentally, or consequentially by the information provided by this text.
The document creator assumes no responsibility for accuracy of fact; the text is prepared “as
found.” Factual inaccuracies of the original text are generally not noted by the document creator. If
this text is used in academic papers, accuracy should be confirmed by consulting original sources.
The document creator also assumes no responsibility regarding the correctness, suitability, or
safety of any chemical or photographic processes that may be described by this text. Many of the
chemicals used in early photographic processes are extremely toxic and should not be handled
without a thorough knowledge of safe use.
The opinions expressed in this text are solely those of the original author and are not necessarily
those of the Archive editor. Some texts may contain derogatory words. Any such word is certainly one
that would not be used today. The words remain in the transcription, however, to maintain
truthfulness to the original text.

© 2009, Gary W. Ewer. http://www.daguerreotypearchive.org
—————————————————————————————————————————————

page 3 of 3

