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DAGUERRE.—The New York Sun gives the following account of a recent visit by an 
American to Daguerre: 

The improvements which have been made in the Daguerreotype art have mainly been 
effected in this country. The moment the discovery was made public in France, it quickly 
traveled to the United States, was taken up instantly by ingenious chemists and improved, 
until now American Daguerreotypes are acknowledged far to surpass either English or 
French. It is said that the atmospheres of London and Paris are so smoky that 
Daguerreotypes cannot be taken as well there as in New York. Daguerre himself, 
however, gave the preference to an American artist, for recently he was visited at his 
chateau, in France, by one of the Messrs. Meade, of this city, who took several likenesses 
of the old gentleman. Daguerre pronounced them the best specimens of the art he had 
ever beheld, and evinced the greatest pleasure that the discovery, of which he was the 
humble originator, should have been brought to such an astonishing perfection. 

Mons. Daguerre is now in his 59th year. His mind is still very active, and he carries 
on his chemical experiments daily. His gray head, and open, intellectual countenance, 
form a very handsome picture. The curious may see his daguerreotype any day at the 
Messrs. Meade’s rooms in Broadway. Daguerre resides at his chateau, Brie Sur Marne, 
not far from Paris, and is passing the evening of his life in quiet content. The French 
government awarded him a pension of $1000 a year for his art, which sum he still 
receives. 
 
 
[End of text.] 
———————————————————————————————————————————— 
EDITOR’S NOTES: 
It was the brother, Charles Richard Meade, who made the daguerreotypes of Daguerre. A 
contemporary provides additional details: 

It may not be generally known, that Daguerre had so strong an objection to having his 
portrait taken, that he never (it is believed) sat to but one photographer; and this was 
our countryman, Charles R. Meade, of the firm of Meade Brothers, in New York. Mr. 
Meade being in France, in 1848, visited Daguerre's Chateau, at Brie-sur-Marne, for the 
purpose of taking his portrait,—not being aware of Daguerre's objection to being thus 
represented. Mr. Meade's request was politely but firmly negatived, as had been the 
request of many others,—among them two artists from the United States. Eventually, 
however, through the urgent persuasion of his wife and niece, Daguerre was induced 
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to sit, and five or six daguerreotypes of him were taken by Mr. Meade, from which 
numerous copies were afterwards produced in the various modes of representation. 
The artist also took a daguerreotype of Daguerre's Chateau at this time.1 

The Meade portraits of Daguerre are discussed in Rita E. Bott, “The Daguerre 
Portraits by Meade—A Review and a Discovery,” Daguerreian Society Newsletter 22:1 
(January—March 2010): 6–10. Matthew R. Isenburg also discussed the Meade portraits of 
Daguerre in the lecture, “The Many Faces of Daguerre,” presented during PhotoHistory 
XIV—The 14th Triennial Symposium on the History of Photography, 2009, and also 
presented during The Daguerreian Society Symposium, 2009. 

One of the Meade daguerreotypes of Daguerre is viewable on the web site of the J. 
Paul Getty Museum.2 

Three illustrations of Daguerre, derived from the portraits by Meade, are among the 
graphics provided in this web site.3 

The editor would welcome a reference copy of the original text from the New York 
Sun. 
 
1. M. A Root, The Camera and the Pencil; or the Heliographic Art (Philadelphia: M. A. Root, 1869): 

385. 
2. http://www.getty.edu/art/gettyguide/artObjectDetails?artobj=39402 
3. http://www.daguerreotypearchive.org/graphics-portraits.html 
 
 
EWER ARCHIVE N8510012 
URL: http://www.daguerreotypearchive.org/texts/N8510012_DAGUERRE_DAILY-COURIER_1851-03-03.pdf 
Document author: Gary W. Ewer 
Creation date: 2010-03-27 / Last revision (proofread): 2010-05-17 
Citation information: California Daily Courier (San Francisco) 1:210 (3 March 1851): n.p. (second 

page of issue). 
Prepared from: original volume in the collection of the Library of Congress. 
Original spelling/punctuation/grammar generally maintained without correction. Any in-text corrections 

are bracketed. 
The source text is Public Domain and may be freely quoted. As noted below, this document is 

copyright. 
If citing directly from this document, please reference the Ewer Archive number and provide the 

following citation credit: 
Gary W. Ewer, ed., The Daguerreotype: an Archive of Source Texts, Graphics, and Ephemera, 
http://www.daguerreotypearchive.org 

 
THE NECESSARY DISCLAIMERS: 
The document creator has made every effort to insure the accuracy of the transcription. However, the 
information provided in this document is provided without warranty, either express or implied. The 
document creator will not be liable for any damages caused or alleged to be caused directly, 
indirectly, incidentally, or consequentially by the information provided by this text. 

The document creator assumes no responsibility for accuracy of fact; the text is prepared “as 
found.” Factual inaccuracies of the original text are generally not noted by the document creator. If 
this text is used in academic papers, accuracy should be confirmed by consulting original sources. 

The document creator also assumes no responsibility regarding the correctness, suitability, or 
safety of any chemical or photographic processes that may be described by this text. Many of the 
chemicals used in early photographic processes are extremely toxic and should not be handled 
without a thorough knowledge of safe use. 

The opinions expressed in this text are solely those of the original author and are not necessarily 
those of the Archive editor. Some texts may contain derogatory words. Any such word is certainly one 
that would not be used today. The words remain in the transcription, however, to maintain 
truthfulness to the original text. 
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